
New title announcement, 
for immediate release

Yale University Press is pleased to announce the groundbreaking 

six-volume catalogue raisonné of the entire body of paintings 

made by artist Amedeo Modigliani and featuring newly 

catalogued works, published by the Institut Restellini on 

24 March 2026 and distributed by Yale University Press.

Amedeo Modigliani: Catalogue raisonné of the oil paintings by 

leading Modigliani scholar Marc Restellini is the result of nearly 

thirty years of work, accomplished in collaboration with an 

international team of researchers and scientists, and showcases the 

entire body of paintings made by the artist Amedeo Modigliani. 

It includes 100 newly authenticated works, half of which are in 

museum collections around the world, and will publish in a six-

volume slip case. 

Marc Restellini is recognised as one of the greatest international 

experts on Modigliani due to his extensive experience with 

authentic works by the artist. As an independent curator and 

former museum director, he has organised more than 140 

exhibitions, including the largest show ever held of Modigliani’s 

painting in 2002. He is founder of the Institut Restellini,

a pioneering centre of art historical research, technology 

and innovation.  

He has made use of scientifi c and technological tools, including 

spectrometry, carbon 14, infared, and x-ray imaging to authenticate 

100 works not included in previous catalogue raisonné and 

removed 15 others, due to lack of defi nitive evidence attributing 

them solely to the artist.

Available worldwide in a numbered limited edition of 1,250 copies, 

Amedeo Modigliani: Catalogue raisonné of the oil paintings offers 

an unprecedented level of detail and precision in the provenance 

of each painting and is the largest compilation of scientifi c data 

ever created on Modigliani’s oeuvre. 

Volume 1 gives a full explanation of the methodology.

Volume 2 provides a full chronology of Modigliani’s life 

and body of work.

Volumes 3–5 contain Modigliani’s paintings, each represented 

by a full-page reproduction accompanied by complete provenance, 

exhibition history, and bibliography. 

Volume 6 comprises all the indexes concerning the data 

used in the catalogue, as well as a technical and iconographic 

index. This set reveals the depths of Restellini’s research 

with beautiful illustrations throughout.

“After a long journey of almost 30 years, we are very pleased to 

fi nally present the catalogue raisonné of Amedeo Modigliani’s 

paintings. We are very proud that it is published in association 

with Yale University Press.” Marc Restellini

“I am delighted that in 2026 we will distribute Marc Restellini’s 

long-awaited catalogue raisonné of Modigliani’s oil paintings. 

The culmination of well over three decades of intensive global 

research and scholarship, this will be a landmark in the fi eld 

and a remarkable contribution to 20th century art history.” 

Mark Eastment, Editorial Director, Museum and Institutional 

Partnerships, Art and Architecture, Yale University Press London
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Impressionist & Post-Impressionist 
Masterpieces, The Courtauld Collection, 
Cleveland Museum of Art, Cleveland, OH, 
United States, January 14–March 8, 1987. 
Traveled in the United States to: Metropolitan 
Museum of Art, New York, April 4–June 21, 
1987; Kimbell Art Museum, Fort Worth, TX, 
July 11–September 27, 1987; Art Institute of 
Chicago, Chicago, October 17, 1987–January 3, 
1988; Nelson-Atkins Museum of Art, Kansas 
City, KS, January 30–April 3, 1988, no. 48

Italian Art in the 20th Century: Painting and 
Sculpture, 1900–1988, Royal Academy of Arts, 
London, United Kingdom, January 14–April 9, 
1989, no. 62

Impressionism for England, Courtauld Institute 
Galleries, London, United Kingdom, June 16–
September 25, 1994, no. 29

The Courtauld Collection, Takashimaya Gallery, 
Tokyo, Japan, December 26, 1997–February 17, 
1998. Traveled in Japan to: Takashimaya 
Gallery, Osaka, February 20–March 17, 1998; 
Takashimaya Gallery, Kyoto, April 16–May 12, 
1998, no. 51

The Courtauld Collection: Masterpieces of 
Impressionism and Post-Impressionism, Art 
Gallery of Ontario, Toronto, Canada, 
June 10–September 20, 1998, no. 70

L’École de Paris 1904–1929, la part de l’autre, 
Musée d’Art Moderne de la Ville de Paris, 
Paris, France, November 30, 2000–March 11, 
2001, no. 297

Modigliani and His Models, Royal Academy 
of Arts, London, United Kingdom, July 8–
October 15, 2006, no. 14

Modigliani, Tate Modern, London, United 
Kingdom, November 23, 2017–April 2, 2018, 
p. 131

Modigliani’s Female Nude, 1916, Ulster 
Museum, Belfast, United Kingdom, 
June 8–October 29, 2018, unnum.

La Collection Courtauld. Le Parti de 
l’Impressionisme, Fondation Louis Vuitton, 
Paris, France, February 20–June 17, 2019, no. 83

P R O V E N A N C E

Léopold Zborowski, Paris1 

Léon Zamaron, Paris2 

Samuel Courtauld, London, already in 19293 

Courtauld Institute Galleries, London, gift of 
the above in 1932 (inv. no. P.1932.SC271)

1 source: Pfannstiel, 1929*

2 source: Einstein, 1926*

3 source: Pfannstiel, 1929*

243
Nu assis
Seated Nude

1917–18

Oil on canvas

92.4 × 59.8 cm (36 3⁄8 × 23 9⁄16 in.)

Signed upper left: modigliani 
Catalogue # rp 243

E X H I B I T I O N  H I S T O R Y

Exposition des peintures et des dessins de 
Modigliani, Galerie Berthe Weill, Paris, France, 
December 3–30, 1917 (presence uncertain)

Modigliani, Palais des Beaux-Arts, Brussels, 
Belgium, November 1933, no. 22

Modigliani, Kunsthalle Basel, Basel, 
Switzerland, January 7–February 4, 1934, no. 14

French and British Contemporary Art, National 
Art Gallery, Adelaide, Australia, August 21–
September 1939. Traveled to: Town Hall, 
Melbourne, Australia, October 16, 1939–
closing date unknown, no. 73

A. Modigliani, Gimpel Fils, London, United 
Kingdom, March 1948, no. 5

Samuel Courtauld, Memorial Exhibition, Tate 
Gallery, London, United Kingdom, May 13–
September 13, 1948, no. 42

Impressionnistes de la Collection Courtauld de 
Londres, Musée de l’Orangerie, Paris, France, 
October 1955–January 1956, no. 31

Modigliani, Musée Cantini, Marseille, France, 
June 10–July 27, 1958, no. 18

Samuel Courtauld’s Collection of French 19th 
Century Paintings and Drawings, A Centenary 
Exhibition to Commemorate the Birth of 
Samuel Courtauld, Courtauld Institute 
Galleries, London, United Kingdom, July–
August 1976, no. 27

Modigliani, Musée Saint-Georges, Liège, 
Belgium, October 18–December 14, 1980, no. 7

P U B L I C A T I O N  H I S T O R Y

CARCO Francis, “Le Peintre du nu moderne: 
Modigliani. Son art, sa diversité,” Le Nu dans 
la peinture moderne (1863–1920), Paris, 
Éditions G. Crès et Cie, 1924, pp. 112–18, no. 18

EINSTEIN Carl, Die Kunst des 20. 
Jahrhunderts, Berlin, Propyläen-Verlag, 1926, 
p. 227

FELS Florent, “Le dernier Salon des 
Indépendants,” L’Art Vivant, no. 29, March 1, 
1926, pp. 165–76, p. 170

SCHWARZ Mark, Amedeo Modigliani, Paris, 
Le Triangle, 1927, no. 15, pl. 15

CHARENSOL Georges, “L’École de Paris,” 
Cahiers de Belgique, no. 7, August 1928, 
pp. 253–8, p. 255

EINSTEIN Carl, Die Kunst des 20. Jahrhunderts
(2nd ed.), Berlin, Propyläen-Verlag, 1928, p. 234

PFANNSTIEL Arthur, Modigliani [including the 
Catalogue présumé], Paris, Marcel Seheur, 
L’Art et la vie, 1929, n.p. (between pp. 112 
and 113), p. 22 of the Catalogue présumé

EINSTEIN Carl, Die Kunst des 20. 
Jahrhunderts. Propyläen-Kunstgeschichte, 
Berlin, Propyläen-Verlag, 1931, n.p.

HENNUS M. F., “Amedeo Modigliani,” 
Maandblad voor Beeldende Kunsten, no. 1, 
January 1934, p. 7

FRANCHI Raffaello, Modigliani, Florence, 
Centro Italiano Editoriale Librari, 1944, p. 16

FRANCHI Raffaello, Modigliani (2nd ed.), 
Florence, Centro Italiano Editoriale Librari, 
Maestri moderni, 1946, no. 19, pl. 19

FRANCHI Raffaello, Modigliani (3rd ed.), 
Florence, Arnaud Editore, 1947, p. 29

SCHEIWILLER Giovanni, Amedeo Modigliani 
(5th  ed.), Milan, Ulrico Hoepli Editore, 1950, 
p. 6

MILLARD P. F., “Figure Painting of the 
Twentieth Century,” The Studio, vol. CXLIII, 
no. 711, June 1952, pp. 161–79

COOPER Douglas, The Courtauld Collection: 
A Catalogue and Introduction, London, 
Athlone Press, 1954, no. 38, pl. 66

PFANNSTIEL Arthur, Modigliani et son œuvre. 
Étude critique et Catalogue Raisonné, Paris, 
La Bibliothèque des Arts, Souvenirs et 
documents, 1956, no. 140, ill. 25, p. 94

r u e  j o s e p h  b a r a :  1 9 1 7 – 1 8
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PFANNSTIEL Arthur, Modigliani et son œuvre. 
Étude critique et Catalogue Raisonné, Paris, 
La Bibliothèque des Arts, Souvenirs et 
documents, 1956, no. 176, pl. 3

ROY Claude, Modigliani, Geneva, Skira, Le 
goût de notre temps, vol. 23, 1958, no. 32, p. 72

VERONESI Giulia, “Soutine,” Emporium, 
vol. CXXX, no. 779, November 1959, pp. 195–8, 
p. 195

Twentieth Century Paintings & Sculpture of the 
French School in the Chester Dale Collection
(rev. ed.) (exh. cat. Washington, DC, National 
Gallery of Art, May 6–August 18, 1965), 
Washington, DC, National Gallery of Art, 1965, 
no. 1711, p. 59

National Gallery of Art: Summary Catalogue 
of European Paintings and Sculpture, 
Washington, DC, National Gallery of Art, 1965, 
no. 1711

CERONI Ambrogio, Amedeo Modigliani, 
Dessins et Sculptures, Milan, Edizioni del 
Milione, Monographies des artistes italiens 
modernes, 1965, no. 190

PAVOLINI Corrado, Modigliani, Milan, Silvana 
editoriale d’arte, 1966, p. 11

WERNER Alfred, Amedeo Modigliani, Paris, 
Éditions Cercle d’Art, 1968, p. 117

TUCHMAN Maurice, Chaim Soutine, 
1893–1943 (exh. cat. Los Angeles, Los Angeles 
County Museum of Art, 1968), Los Angeles, 
Los Angeles County Museum of Art, 1968, 
p. 34

THOMPSON Colin, European Paintings and 
Sculpture, Illustrations, Washington, DC, 
National Gallery of Art, 1968, p. 80

GÉZA Csorba, Modigliani, Budapest, Gorvina 
Kiado, 1969, p. 28

PONENTE Nello, Modigliani, Paris, 
Flammarion, 1969, p. 34

PARINAUD André, Le Monde des Grands 
Musées: Washington, Paris, Hachette-
Filipacchi, Le monde des Grands Musées, no. 5, 
February 1969, no. 5, no. 77, p. 52

LANTHEMANN Joseph, Modigliani 1884–1920. 
Catalogue raisonné, sa vie, son œuvre 
complet, son art, Barcelona, Gráfi cas Condal, 
1970, no. 313, p. 242

CERONI Ambrogio, I Dipinti di Modigliani, 
Milan, Rizzoli, I Classici dell’Arte, 1970 / 

CERONI Ambrogio, Tout l’œuvre peint de 
Modigliani, Paris, Flammarion, Les Classiques 
de l’Art, 1972, no. 155, p. 96

KAMON Yasuo, Modigliani, Utrillo, Tokyo, 
Shueisha, Modern Art from around 
the World,” 1971, pl. 2

European Paintings: An Illustrated Summary 
Catalogue, Washington, DC, National Gallery 
of Art, 1975, no. 1711, p. 236

P U B L I C A T I O N  H I S T O R Y

GEORGE Waldemar, Soutine, Paris, Le Triangle, 
1928, cover 

DALE Maud, Modern Art: Modigliani, New 
York, Alfred A. Knopf, 1929, no. 43, n.p.

PFANNSTIEL Arthur, Modigliani [including the 
Catalogue présumé], Paris, Marcel Seheur, 
L’Art et la vie, 1929, n.p. (between pp. 108 
and 109), p. 29 of the Catalogue présumé

“Demotte Holds Modigliani Show,” The Art 
News, vol. XXX, no. 6, November 7, 1931, 
pp. 5–13, p. 13

SCHEIWILLER Giovanni, Amedeo Modigliani 
(2nd ed.), Milan, Ulrico Hoepli Editore, 1932, 
p. 7

SCHEIWILLER Giovanni, Amedeo Modigliani 
(3rd ed.), Milan, Ulrico Hoepli Editore, 1935, 
p. 8

SCHEIWILLER Giovanni, Amedeo Modigliani 
(4th ed.), Milan, Ulrico Hoepli Editore, 1942, 
p. 8

“Another Dale Loan,” The Art Digest, vol. 18, 
no. 1, October 1, 1943, p. 12

APRÀ Nietta, Tormento di Modigliani, Milan, 
Casa Editrice Bietti, 1945, p. 146

CARRIERI Raffaele, Pittura e Scultura 
d’avanguardia in Italia (1890–1950), Milan, 
Edizioni della Conchiglia, 1950, p. 100

SCHEIWILLER Giovanni, Amedeo Modigliani 
(5th ed.), Milan, Ulrico Hoepli Editore, 1950, 
p. 7

LIPCHITZ Jacques and SECKLER Dorothy, 
“I Remember Modigliani,” ARTnews, vol. XLIX, 
no. 2, February 1951, p. 27

DESCARGUES Pierre, Amedeo Modigliani: 
1884–1920, Paris, Braun, 1951, no. 48, n.p.

RAYNAL Maurice, Modigliani, Geneva, Skira, 
1951, n.p.

JEDLICKA Gotthard, Modigliani, 1884–1920, 
Erlenbach, Eugen Retsch Verlag, 1953, p. 21

SOBY James Thrall, Modigliani: Painting, 
Drawing, Sculpture, New York, Museum of 
Modern Art, 1954, p. 43

DESCARGUES Pierre, Amedeo Modigliani: 
1884–1920 (2nd ed.), Paris, Braun, Les Maîtres, 
1954, pl. 48

HAFTMANN Werner, Malerei im 20. 
Jahrhundert, Munich, Prestel-Verlag, 1955, 
pl. 252, p. 399

TAILLANDIER Yvon, “Modigliani,” 
Connaissance des Arts, no. 38, April 15, 1955, 
pp. 62–67, p. 63

E X H I B I T I O N  H I S T O R Y

Paintings by Modigliani, Alex Reid & Lefevre 
Galleries, London, United Kingdom, March 
1929, no. 10

Modigliani, De Hauke & Co., New York, 
United States, October 21–November 9, 1929, 
no. 15

Rétrospective Modigliani, Galerie Marcel 
Bernheim, Paris, France, June 6–25, 1931, no. 10 
(presence uncertain)

Amedeo Modigliani, 1884–1920: Retrospective 
Exhibition of Paintings, Demotte Galleries, 
New York, United States, November 1931, 
no. 19

Modigliani, Palais des Beaux-Arts, Brussels, 
Belgium, November 1933, no. 25

Modigliani, Kunsthalle Basel, Basel, 
Switzerland, January 7–February 4, 1934, no. 17

L’Art Italien des XIXe et XXe siècles, Jeu de 
Paume, Paris, France, May–July 1935, no. 84 
(presence uncertain)

Paintings from the Chester Dale Collection, 
Philadelphia Museum of Art, Philadelphia, PA, 
United States, 1943, unnum.

Modigliani: Paintings, Drawings, Sculpture, 
Cleveland Museum of Art, Cleveland, OH, 
United States, January 30–March 18, 1951. 
Traveled to: Museum of Modern Art, New 
York, United States, April 11–June 10, 1951, 
p. 41

The Chester Dale Bequest, National Gallery 
of Art, Washington, DC, United States, May 
6–August 18, 1965, unnum.

Modigliani: An Anniversary Exhibition, 
National Gallery of Art, Washington, DC, 
United States, December 11, 1983–April 22, 
1984, unnum.

Twentieth-Century Painting and Sculpture: 
Selections for the Tenth Anniversary of the 
East Building, National Gallery of Art, 
Washington, DC, United States, December 13, 
1988–December 31, 1990, p. 150

From Impressionism to Modernism: The 
Chester Dale Collection, National Gallery of 
Art, Washington, DC, United States, 2010–12, 
unnum.
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Portrait du peintre Soutine (à la table)
Portrait of the Painter Soutine (at a Table)

1917–18

Oil on canvas

91.7 × 59.7 cm (36 1⁄8 × 23 ½   in.)

Signed upper right: modigliani
Catalogue # rp 247

P R O V E N A N C E

Léopold Zborowski, Paris

Jonas Netter, Paris1

Étienne Bignou, Paris2, purchased from the 
above in 19283

Alex Reid & Lefevre Gallery, London,4
purchased ($3,010) in half-share with 
De Hauke & Co., New York, in 19285

Chester Dale, New York,6 purchased from the 
above (£1,646), June 26, 19297

National Gallery of Art, Washington, DC, 
bequest of the above in 1963 (inv. 
no. 1963.10.47)

1 source: New York, 1929*

2 photo no. 1061, titled Portrait de Soutine,
source: Étienne Bignou archives

3 source: National Gallery of Art*

4 stock no. 168/28 inventoried c. 1928, 
source: Alex Reid & Lefevre archives

5 inv. no. 3286, source: De Hauke & Co. archives

6 source: Chester Dale archives

7 source: Alex Reid & Lefevre archives
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Frédéric van Ermengem, better known as Franz Hellens (1881–1972), was a 

Belgian writer, poet, art critic, and essayist. In late June 1915, he moved to 

the South of France, first to Cagnes-sur-Mer and then to Nice, before 

traveling to Paris in 1919–20. As he relates in his memoirs, published in 1958 

under the title Documents secrets, it was in Nice that he first read the work 

of Guillaume Apollinaire, Max Jacob, and Pierre Reverdy; while there he met 

Léopold Survage in 1916–17. [1]

  He also mentions meeting Modigliani and sat for the portrait made of 

him in 1918–19: “Modigliani wanted to do my portrait and finished it in a 

few hours with a frantic brush.” [2] He painted a man with hair parted on the 

side against a blue background, punctuating the waves of his hair with the 

handle of his brush. The subject’s clear, angular face seems to absorb all the 

light in the canvas. Was it the slightly melancholy look that Franz Hellens 

did not like? He wrote, “What had he done with me? Not only do I not see 

myself in this painting, but the figure Modigliani had sketched struck me as 

false: Modigliani had painted me as a child.” [3] Yet, years later, when Franz 

Hellens saw the painting again in a photograph, it caused him to remark, “I 

now recognize myself quite well.” [4]

[1]  He dates this meeting specifically to 1916–17 in a letter sent to Léopold 
Survage in April 1966: “We have not seen each other for so long, but we have 
been faithful old friends since Nice in 1916–1917. Can you remember, beneath 
that brilliant sun at such a dramatic time, the rumor of which did not reach 
place Masséna!” (Place Masséna is the main square in Nice.) See the auction 
catalogue Les Avant-gardes littéraires et artistiques, Éditions originales et 
illustrées, Autographes, Les Ventes Ferraton/Damien Voglaire, Brussels, 
February 23, 2019, Lot 698; and Franz Hellens, “Paris et Nice,” in Documents 
Secrets (1905–1956). Histoire sentimentale de mes livres et de quelques 
amitiés, Paris, Albin Michel, 1958, pp. 73–80.

[2]  Hellens, Documents Secrets, p. 78.

[3]  Ibid.

[4]  Ibid.

P U B L I C A T I O N  H I S T O R Y

MANOLL Michel, “Hommage à un grand 
écrivain, Franz Hellens ou l’envers du réel,”
Arts, September 26–November 1, 1952, p. 5, 
n.p.

PFANNSTIEL Arthur, Modigliani et son œuvre. 
Étude critique et Catalogue Raisonné, Paris, 
La Bibliothèque des Arts, Souvenirs et 
documents, 1956, no. 312

HELLENS Franz, Documents secrets 1905–
1956. Histoire sentimentale de mes livres et de 
quelques amitiés, Paris, Albin Michel, 1958, 
p. 78

CHARMET Raymond, “L’École de Paris dans les 
collections belges: Une exposition faussée par 
un choix arbitraire,” Arts, no. 730, July 8–14, 
1959, p. 16, back cover, n.p.

LANTHEMANN Joseph, Modigliani 1884–
1920. Catalogue raisonné, sa vie, son œuvre 
complet, son art, Barcelona, Gráficas Condal, 
1970, no. 351, p. 252

CERONI Ambrogio, I Dipinti di Modigliani, 
Milan, Rizzoli, I Classici dell’Arte, 1970 / 
CERONI Ambrogio, Tout l’œuvre peint de 
Modigliani, Paris, Flammarion, Les Classiques 
de l’Art, 1972, no. 285, p. 103

WERNER Alfred, Modigliani, Paris, Nouvelles 
Éditions Françaises, 1975, p. 61

LASSAIGNE Jacques, Tout Modigliani. 
La peinture, Paris, Flammarion, 1982, no. 285, 
p. 82

DUFRÊNE Thierry, Modigliani, Paris, Citadelles 
& Mazenod, 2020, p. 142, p. 144 (detail)

T I T L E S

Portrait du poète Frans Hellens
source: Brussels, 1933*

Portrait de Frans Hellens
source: Ceroni, 1972*

P R O V E N A N C E

Dr. Frans Delporte, Brussels, Belgium, already 
in 1933,1 still in 19562

Georges Daelemans, Brussels, Belgium, already 
in 1958,3 still in 19704 

Christie’s, New York, November 13, 1984, 
Lot 128 ($360,000)

Private collection, purchased at the above sale

Sotheby’s, London, February 10, 2011, Lot 16 
(£3,513,250)

Private collection, purchased at the above sale

1 source: Brussels, 1933*

2 source: Pfannstiel, 1956*

3 source: Galerie Charpentier archives, 1958

4 source: Ceroni, 1970*

E X H I B I T I O N  H I S T O R Y

Modigliani, Palais des Beaux-Arts, Brussels, 
Belgium, November 1933, no. 78

Franz Hellens, Bibliothèque Royale de 
Belgique, Brussels, Belgium, 1957, unnum.

Cent Tableaux de Modigliani, Galerie 
Charpentier, Paris, France, April 16–May 31, 
1958, no. 32

L’École de Paris dans les Collections Belges, 
Musée National d’Art Moderne, Paris, France, 
July 9–October 18, 1959, no. 112

Kunst in Europe, 1920–1960, een confrontatie: 
Internationale tentoonstelling, Cultureel 
Centrum, Malines, Belgium, September 26–
November 28, 1976, no. 109

Modigliani, Musée Saint-Georges, Liège, 
Belgium, October 18–December 14, 1980, 
no. 22

Amedeo Modigliani 1884–1920, Musée d’Art 
Moderne de la Ville de Paris, Paris, France, 
March 26–June 28, 1981, no. 78

Portraits et figures, Galerie Beyeler, Basel, 
Switzerland, February–April 1982, no. 73

Modigliani, Fondation Pierre Gianadda, 
Martigny, Switzerland, June 19–October 28, 
1990, no. 99
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Portrait de Franz Hellens
Portrait of Franz Hellens

1918–19

Oil on canvas

46 × 34 cm (18 1⁄8 × 13 3⁄8 in.)

Signed upper right: modigliani 
Catalogue # rp 327
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Fig. 43 
Franz Hellens, c. 1905 

see pp. 186–187
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13 rue Norvins chez Beatrice Hastings

7 rue du Delta

Maquis de Montmartre

13 rue Ravignan
Modigliani studio

Hotel near 
La Madeleine
(exact address 

unknown)

6 rue de Miromesnil
Galerie Paul Guillaume

8 avenue de Messine
chez Roger Dutilleul

13 av. de Malakoff
chez Paul Alexandre

16 rue du Saint Gothard
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exhibited: only 4 were shown in 1941, 8 in 1974, 11 in 1996, and 8 again in 

2011; these stand in stark contrast to years when the public could enjoy an 

abundance of exhibited paintings.

The exhibitions were also studied in relation to geography. For the 

sake of readability, this data has been grouped by decade, and only 

the leading countries – those that hosted a total of more than fi ve 

monographic exhibitions and more than 30 collective exhibitions – have 

been differentiated (fi gs. 1.8 and 1.9). 

For monographic exhibitions, the same statistical distribution 

described above remains evident, with the respective geographical 

specifi cities. After French exhibitions led in the 1920s (with 3 exhibitions), 

European countries (especially Britain, with 3, and then France again, with 

2) dominated the fi rst statistical peak, which was reached in the 1930s. 

The crest reached in the 1950s refl ects a spike in American exhibitions 

(10), which lasted into the 1960s (5). Italian exhibitions (5) were dominant 

in the 1980s, followed in the 1990s by Japan (12), which continued to 

lead, though with less intensity, in the 2000s (5). These latter decades 

were also marked by a resurgence in American exhibitions as well as by a 

diversifi cation of exhibiting countries (Austria, Hungary, Portugal, China, 

South Korea, and Venezuela).

unusually large number of Modigliani paintings exhibited to the public 

gives them historical importance. First, 1929, which witnessed three 

successive retrospectives in the United Kingdom and the United States; 

61 paintings were exhibited that year. That number was surpassed in 

1933, when 80 paintings were shown, particularly at a major exhibition 

at the Palais des Beaux-Arts in Brussels. 1934 was also quite remarkable, 

due to a comparably large retrospective at the Kunsthalle in Basel, where 

the public was able to view 71 paintings. An astounding 125 paintings 

were exhibited in 1958 – notably at the Cent Tableaux de Modigliani

(100 Modigliani Paintings) exhibition organized at the Galerie Charpentier 

in Paris. For nearly half a century, that year would hold the record for 

the most paintings exhibited. That achievement was not surpassed until 

2002, when the current record of 150 paintings shown in a single year 

was set. Most of them were part of the exhibition Modigliani, l’ange 

au visage grave (Modigliani: The Melancholy Angel), held at the Musée 

du Luxembourg in Paris – which currently holds the record for the most 

Modiglianis shown in a single exhibition (108 paintings). Since then, high 

numbers of exhibited paintings have also been seen in certain other years, 

including 2003 (123), 2008 (118), and 2017 (116). On the other hand, 

certain years of the century saw a remarkably low number of Modiglianis 

(which can occur, for example, in the context of a traveling exhibition). 

Major disparities appear between these two chronological graphs. 

For example, although there were 28 exhibitions featuring Modigliani in 

1956, only 21 different paintings were actually shown to the public that 

year. In 2017, in contrast, 116 different paintings were shown, but in only 

10 exhibitions. To ensure the reliability of these fi gures, only paintings 

defi nitively known to have been exhibited were counted. From this point 

forward, for clarity’s sake, mentions of the number of different (or unique) 

paintings exhibited each year will be given simply as “number of paintings 

exhibited.” 

At fi rst glance, there appears to be little correlation between the 

two sets of data. The number of paintings exhibited is highly variable 

and shows alternation between irregular peaks and comparatively 

sparse periods. Quite logically, however, periods in which there 

were concentrated numbers of exhibitions, especially monographic 

retrospectives, are refl ected mathematically in the number of paintings 

exhibited (barring certain exceptions). The 1930s, 1950s, 1980s, and 

2000s are thus marked by successions of peaks corresponding to periods 

in which there were disproportionate numbers of exhibitions. 

Standing out among these, however, are notable years when the 

1990s–2000s, but the distribution is more uneven from year to year. 

Sudden variations appear as early as the 1930s and continue until the end 

of the 2000s. Thus, on the one hand, there are years marked by a dearth 

of exhibitions (fewer than 10 each in 1974, 1980, 1990, 2001, and 2005). 

On the other hand, certain years have been blessed with a monumental 

number (around 30 each in 1960, 1972, 1988, and 1994). Two years, 1957 

and 1989, appear central in the life of Modigliani’s paintings, having seen 

the two largest accumulations of exhibitions with Modigliani paintings in 

history (37 and 36, respectively). 

These two historic years do not stand out, however, for the number 

of paintings exhibited, which is in fact proportionally rather modest 

in both cases (44 and 55 different paintings exhibited each year, 

respectively). That is why the 1,570 total exhibitions are not, in themselves, 

representative of the artist’s visibility, especially given the heterogeneity of 

these exhibitions: in some, only one painting was shown, while in others 

several dozen or even as many as a hundred were exhibited. A second 

timeline, based on the number of different paintings shown each year, has 

been juxtaposed with the previous timeline (fi g. 1.7). This highlights the 

visibility of the body of work itself rather than that of the artist and 

consequently allows us to disregard repeated showings of paintings 
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Fig. 1.8
Distribution of monographic 
exhibitions of Modigliani paintings, 
by country and decade

Fig. 1.10
Distribution of monographic 
exhibitions of Modigliani 
paintings, by country

Fig. 1.9
Distribution of collective 
exhibitions that featured 
Modigliani paintings, by country 
and decade

Fig. 1.11
Distribution of collective 
exhibitions of Modigliani 
paintings, by country
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Jeune fille à la collerette 96 1915–16 canvas 55.4 × 38.7 10 p a

Antonia 99 1915–16 canvas 82 × 46 13 × 11 ? ? a

La Plébéienne coquette 100 1915 canvas 40.5 × 36.5 e a

Novo Pilota – Portrait de Paul Guillaume 107 1915 cardboard 105 × 75 ? ? ? e a

Portrait de Léon Indenbaum 109 c. 1915 canvas 54.6 × 45.7

Portrait de Paul Guillaume 111 1916 cardboard 53 × 37.5 10 f b a

Portrait de Béatrice Hastings 114 1916 canvas 55.2 × 38.2 10 p 20.5 × 18.8 e a

Portrait de Viking Eggeling 115 1915–16 canvas 65 × 46 15 m ? a

Portrait de Constant Lepoutre 123 1916 canvas 92 × 65 30 p ? a

Portrait de Lunia Czechowska (Rêverie) 125 1916–17 canvas 81 × 60.2 25 p 17 × 15 ? e a

La Servante au tablier rayé 126 1916–17 canvas 92 × 64.8 30 p tr m a

Portrait d’Hanka Zborowska 130 1916–17 canvas 46.4 × 38.3 8 f 13 × 12.5 ? a

Portrait de Jean Cocteau 131 1916–17 canvas 100.4 × 81.3 40 f ? ? ? ?

Les Yeux bleus (Mme Hébuterne) 139 1916–17 canvas 54.6 × 42.9 v

Portrait de Chaïm Soutine 142 1916–17 canvas 100 × 65 40 m 15.2 × – a

Garçon rouge 145 1916–17 canvas 92 × 60 30 m tr ? ? ?

Portrait de Moïse Kisling en blouse bleue 148 1916–17 canvas 82 × 47 e ? a

Portrait de Wladimir Dilewsky 151 1916–17 canvas 73 × 50 20 m ? ? ? b ? a

Portrait de Jacques et Berthe Lipchitz 152 1916–17 canvas 81.3 × 54.3 25 m 11.2 × 11.5 ? a

Portrait de Jeanne Hébuterne 153 1916–17 canvas 44.5 × 37.5 8 f b m a

Portrait d’Elena Povolozky 155 1917 canvas 45.8 × 33.1 8 p tr tr a

Portrait de Lunia Czechowska 162 1916–17 canvas 46 × 37.7 8 f b m a

Buste de fillette 164 1916–17 canvas 47.3 × 38.2 ? ? ? ? ?

Portrait de femme 174 1917–18 canvas 61 × 37.7 12 m b a

Femme au chapeau (Lolotte) 175 1917 canvas 55 × 35.5 – ? ? a

Nu étendu (Lolotte) 176 1917–18 canvas 65 × 92 30 p 17 × 13 ? ? ? ? a

La Montmartroise 178 1917–18 canvas 63.5 × 44.5 15 m tr ? m a

La Femme aux mains croisées 183 1917 canvas 81 × 54 25 m 10.1 × 11.5 ? a

Nu aux yeux clos 187 1917 canvas 73 × 116.7 50 m 13.9 × 12.3 tr v a

Jeune femme au corsage noir 190 1917–18 canvas 55 × 45.5 10 f – m s ? v a

Portrait d’Élisabeth Fuss-Amoré 193 1917–18 canvas 55 × 33 10 m ? ? a

Nu couché au coussin blanc 194 1917–18 canvas 60 × 92 30 m 14.1 × 12.5 tr v a

Portrait d’Hanka Zborowska assise sur un 
divan

199 1917–18 canvas 130.2 × 81.3 60 m 12.5 × 9.5 ? ? a

Portrait de Manuel Humbert 208 1917–18 canvas 66 × 51.4 13.4 × 11.2

La Chocolatière 210 1917–18 canvas 102.5 × 67.5 11 × 14 ?

Nu couché, les mains derrière la tête 211 1917–18 canvas 60.6 × 92.7 30 m 12.5 × 14.4 tr v a

Portrait de femme 216 1917–18 canvas 81.5 × 54.5 25 m tr tr b a

Femme à la robe écossaise 217 1917–18 canvas 92 × 60 30 m b a

Portrait du Comte Wielhorski 219 1917 canvas 114 × 72 30.9 × 37.7 ? tr tr ? ? a

Le Corsage bleu (Madame Chéron) 221 1917–18 canvas 61 × 45 12 p a

Nu assis 224 1917 canvas 92 × 67.5 12.5 × 14.4 a

Portrait de Victoria 229 1917–18 canvas 80.6 × 59.7 25 p 12.7 × 11.4 ? ? a

Portrait de Léopold Zborowski 235 1917–18 canvas 116.2 × 73 50 m – ? ?

Jeune femme au corsage bleu 238 1917–18 canvas 61 × 46 12 p 24.3 × 22.1 ? ? ? ? ? a

Nu blond 242 1917–18 canvas 92 × 64.8 30 p 20 × 19 ? b m a

Nu assis 243 1917–18 canvas 92.4 × 59.8 30 m 11.2 × 13.6 tr v a
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